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Gentle Matter explores ideas of craft, in relation to fine art traditions, 
as a rich source of interest for contemporary art and critical thought. 
As a number of historians and critics have recently pointed out, 
the contexts which fixed traditional ideas about craft have shifted 
radically for our current era and therefore we need not think of 
craft (or ‘craft’) in essentialist terms: from Mike Kelley’s expanded 
engagement with the coded terms of handicraft to Tracey Emin’s 
refiguring of its economic status in regard to the art market: and 
from social changes in relationships between gender and labor 
to the contemporary difficulty of establishing boundaries as the 
matter of different types of objects. Craft, as Glenn Adamson wrote 
in Thinking Through Craft, cannot be distinguished in kind but is 
typically understood as a question of degrees of difference; and, we 
can note, as an issue of argumentation.

However, artists who employ certain methods - including an 
emphasis on manual skill or the labor-intensive, the use of 
decoration and materials associable with historical versions of 
craft - are not well served by a perception of craft as amorphous 
or practically indefinable. The nuances of history can persist 
and, further, contemporary art, in expansive terms, offers certain 
pressures on understanding. Moreover, prejudices remain in 
circulation, however variegated: be it the critical preeminence of 
concept over qualities or formal dexterity, or continuing disparities 
– economic and otherwise – between genres (e.g. art and design) 
and therefore questions of the autonomy or integrity of the artwork.

Gentle Matter considers some potent contemporary concerns and 
resonances of craft-based practices. Sopheap Pich creates grids 
from a signature use of bamboo, rattan, burlap and earth pigments. 
A departure from the use of iconic imagery in reference to his 
childhood in Cambodia, Sopheap currently embraces the paradoxes 
and contradictions of an icon of western modernism through 
explorations of slippages between formal autonomy, tactility and 
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the encoded, while retaining autobiographical interest. Be Takerng 
Pattanopas’s disarmingly detailed, illusionistic landscapes suggest 
abstracted, metaphoric, versions of the interior of the human body 
and are influenced by Buddhist ideas of physical impermanence and 
change. Jakkai Siributr employs the materials and methods of textile 
design to disruptive effect. Engaging antagonisms between surface 
decoration, vernacular codes and political commentary, Jakkai 
weaves multiple references to debased local beliefs and the excesses 
of contemporary popular culture. Leang Seckon’s stitched paintings 
are comparable to Jakkai’s methods but his works are more resolutely 
tied to precedents in canonical painting, both as a form and as a 
means of excavating personal and collective memory. Tiffany Chung’s 
obsessively rendered collages deliberate on ideas of artificial nature, 
demanding interest in spite of a decorative and seductive appeal.

The title of this exhibition, Gentle Matter, points to both the qualities 
of the materials and methods that the artists mostly employ and the 
theoretical position of ‘craft’ for the contemporary context which, as 
pointed to above, arguably eschews craft’s typically subordinated 
but often radical histories. These histories are also skewed by the 
diverse interests, contexts and traditions that the artists here emerge 
from. Gentle Matter acknowledges and explores the terms of craft 
as it can, and continues to, register cultural and social shifts; and 
expand, change or retreat accordingly. These shifts include the 
reconceptualization of issues of process and material, such as 
Sopheap’s concern with the symbolic affects of seemingly formalist 
structures. And a nuanced interest in the semiotic dimension 
of decoration (Jakkai); or relations between opticality and the 
experiential as a means of understanding traditional fine art/craft 
divisions (Be Takerng and Tiffany). These relations bring us to 
questions of tensions between physical or sensational engagement 
and intellectual understanding, ideas of ‘authentic’ expression and 
critical distance (Leang) and, at the heart of this exhibition, the limits 
of craft and the possibilities for renewal.

Curated by 
brian Curtin



Early last year i began this new series of works i called Relief. This 

series is a departure from my previous works insofar as i no long rely on 

obvious references to memory and the human body.

For the last few years i’ve collected, among other things, beeswax and 

differently colored dirt. i decided i needed a neutral support in order to 

use them so i created minimal forms of squares and rectangles that are 

hung like paintings. using old burlap wrapped on bamboo, i applied a 

mix of charcoal and dirt that used beeswax and tree resin for binding.

These works aim to achieve a sense of resonance – an affect that doesn’t 

have a name but feels true to me and what i know. i feel a sense of 

freedom and possibility within self-imposed restraint and i see each 

new work as a process of learning and discovery.

SOPHEAP PICH



untitled (Ochre Field with Flowers) 
Mixed media, 61 x 61 x 6 cm, 2012

untitled (Green Horizon) 
Mixed media, 61 x 61 x 6 cm, 2012



untitled (red Square Wall relief)
Mixed media, 61 x 61 x 6 cm, 2012

untitled (Open Wall relief with red, yellow and Green) 
Mixed media, 61 x 61 x 6 cm, 2012



untitled (undergrowth) 
Mixed media, 61 x 61 x 6 cm, 2012

untitled (Dark Field) 
Mixed media, 61 x 61 x 6 cm, 2012



TIFFANY CHUNG

Tiffany Chung’s cartographic and installation works examine urban development 

in relation to local environment, history and cultural memory, exploring the 

recovery and growth of specific cities that were traumatized by conflicts or 

heavily damaged by natural disasters.

drawn to the process of transformation, not only in the physical destruction and 

reconstruction of the city but also the psychological realm of its inhabitants, 

Chung’s early colorful paper collage series meditates on the anxiety and 

paranoia of urban living- with imported and stylized nature, the rapid changes 

in the urban landscape and culture, the bombardment of consumer products 

and our boundless desires. Her early photographic work fabricates multilayered 

narratives where the psychosis of contemporary culture is playfully provoked.

in contrast, Chung’s recent theater performances take on a much darker tone in 

reflecting human loneliness, struggle, and endurance when society drastically 

transforms itself. Through the exploration of the porous contours of psycho-

geographies, Chung’s work interweaves specific historical events with spatial 

and sociopolitical changes to reflect the multi-layered relationship between 

site, map and memory.  Her current study on the decline of towns and cities due 

to deindustrialization, demographic changes, global economic crises, extreme 

climate impact, and human destruction investigates the complexity of urban 

progress and population aging in post-industrial societies. Built upon this 

social anthropological research, Chung’s most recent videos and large-scale 

installations create allegorical fantasies that imagine our world at the end of 

the human race and examine the aftermath of colonization and modernization.



aqua blue no.1 
Paper collage, 40 x 40 cm, 2006

Pink and red no.5 
Paper collage, 40 x 40 cm, 2005



Pink and red no.3 
Paper collage, 40 x 40 cm, 2006

Pink and red no.2 
Paper collage, 40 x 40 cm, 2006



eSI bubbles
Oil-based marker, vellum and collage on paper, 71 x 51 cm, 2006

eSI aD
Oil-based marker, vellum and collage on paper, 71 x 51 cm, 2006



BE TAKERNG PATTANOPAS

1.

We all have light within.

 

2.

My two extreme obsessions are space within and space without. 

My gut instinct tells me that they are just both sides of the same coin.

 

3.

The very last second of my life will be my most exciting moment.

 

4.

Mysterious impenetrable Monoliths appear in arthur C. Clarke’s novel Space Odyssey 

and Stanley Kubrick’s movies. My sculptural mission is to penetrate my own Monoliths.

 

5.

in Mahabharata, when the baby Lord Krishna opens his mouth in front of his foster-

mother Yashoda she saw the Seven oceans, the entire universe with its vast expanse 

and also the Lord himself.

6.

right before my tightly closed eyes the whole universe was devoured into my stomach. 

as i turned inside i felt myself being whirled into an unfathomable space, lost in time.

There it was, the whole universe of moving and unmoving creations: the earth, its 

mountains, oceans, moons, suns, planets, stars, billions of galaxies, pulsars, and 

supernovas. i was standing there within my wide-open mouth and, within that mouth, 

the infinity of other unknown universes.



Hal-O 4 
Mixed media with LED light (interior)

Hal-O 4 
Steel and artificial fur (exterior)

200 x 90 x 28 cm, 2012



round ‘n’ round 1
Steel (exterior)

120 cm (diameter) 23 cm (depth), 2012

round ‘n’ round 1
Mixed media with LED Light (interior)



LEANG SECKON

i have lived my whole life in Cambodia and i highly respect and like my 

own culture. When i was growing up it was war and we lost a lot during 

that time; we had to survive. now i’m one of the leading contemporary 

artists in Cambodia, helping to rebuild and reorganize our cultural life.             

Many people look to me, asking whether i, as a contemporary artist, 

forget my traditional culture. Some might suggest if i do not keep this 

traditional identity it means i am destroying our cultural identity. of 

course i respect the rich cultural heritage of Cambodia, but i have to 

have my own life and make my own identity. if i am a contemporary 

artist i cannot live and work exactly like i live in angkor-time. My life 

and work is now, in a time of globalization.  

i must continue my path towards a new future and construct my own 

identity as an artist, as a Cambodian artist and as a person. This will be 

truly a unique and free identity in the universe.



Preah Vihear of Seveak 
Mixed media, 40 x 30 cm, 2012

King Sihanouk’s Funeral 
Mixed media, 40 x 30 cm, 2012



Spicy Crown 
Mixed media, 40 x 30 cm, 2012

travelling Sunflower 
Mixed media, 40 x 30 cm, 2012



male body 
Mixed media, 67 x 42 cm, 2005

Female body 
Mixed media, 60 x 42 cm, 2005



My work continues to explore interconnected themes of animism, gender 

and politics. Beyond the gleaming facades of contemporary Southeast 

asia lie archaic beliefs and practices rooted in animism. relationships 

between man and the world of spirits can reveal the foibles of those 

whose desires are shaped excessively by the physical world.

JAKKAI SIRIBUTR



luang Porr 
Found objects and crochet, 110 x 130 cm, 2012

ruam mitr
Mixed media, 130 x 215 cm, 2012
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Sopheap Pich 
Born in 1971

Lives and works in Phnom Penh, Cambodia 

Sopheap Pich is currently Cambodia’s most visible artist internationally. Based in Phnom Penh, he graduated from the 

University of Massachusetts at Amherst and the School of the Art Institute of Chicago. Solo exhibitions include Morning 

Glory (2011) at Tyler Rollins Fine Art in New York, Compound (2011) at the Henry Art Gallery, University of Washington 

in Seattle and Tidal (2007) at H Gallery Bangkok; recent group exhibitions include dOCUMENTA (13) (2012) in Kassel, 
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Museum of San Francisco. He has a forthcoming exhibition at the Metropolitan Museum of Art in New York in 2013.
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Born in 1969
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leang Seckon 
Born in 1974 

Lives and works in Phnom Penh, Cambodia 

Leang Seckon is developing an international reputation. A graduate of Cambodia’s Royal University of Fine 

Arts, his solo exhibitions include Shadow of the Heavy Skirt (2011) at the Centre Culturel Français in Phnom 

Penh, Heavy Skirt (2010) at Rossi & Rossi in London and See You later Pt. 1 (2009) at Galeria 346 in 
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has twice been shortlisted for the Sovereign Asia Art Prize.

Be Takerng Pattanopas is one of Thailand’s emerging artists, currently based in Bangkok. Educated in the UK, he graduated from 

University of Wales, Cardiff with a MA and later from Cheltenham & Gloucester CHE with a PhD in sculpture. He is currently an 

assistant professor and deputy director of the international programme in communication design of Chulalongkorn University, Bangkok. 

Recent solo exhibitions include Compulsive Orders (2011) at Tally Beck Contemporary in NYC, and Permanent Flux (2009) at GMT+7 
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recent group exhibitions include Unspeaking Engagements (2010) at Lanchester Gallery, Coventry, England, From Surface to Origin: 
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(2007), at the Jim Thompson Art Center, Bangkok, and Prana: Art, light, Space (2007) at ChulalongkornUniversity Art Center, Bangkok. 
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Born in 1969

Lives and works in Bangkok, Thailand

Jakkai Siributr is one of Thailand’s leading artists and is based in Bangkok. Educated in the US, he graduated 

from Philadelphia University with a MSC in textile design and fine art. Recent solo exhibitions include Shroud 

(2011) at The Art Center of Chulalongkorn University in Bangkok and Karma Cash & Carry (2010) at Tyler 

Rollins Fine Art in New York City; recent group exhibitions include Cosmology of the Stupa (2012) at the Asian 

Civilizations Museum in Singapore, Here / Not Here: Buddha Presence in Eight Recent Works (2011) at the Asian 

Art Museum of San Francisco, the Chongqing Youth Biennale (2011) in Chongqing, China and dreaming in 

Public (2009) at Gallery Soulflower in Bangkok.
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